
SS£ *+ ¦»'

What the Musicians Are Doing¦¦¦!.'.'.I. "¦ .a .i .¦». .im...' i. ¦ " i
^* ^^^ft

MUSICAL INSTRUCTION

Jk SHENTIFiC SYSTEM OF
VOICE CULTURE

WITHOUT EXERCISES
BV

fT BENEDICT
mimbIo Pmetlcal. Thorongh. Complet*wtmr*P' *re\U Exaolljr How"
R.anle. Il.on Ch>th. *i <iO T**tti<«T. t?.0»
^^MalVl «nv aililrew m nveipt of tirlcn
"Aend for FREE Dewriptive Pamphtvt"

^iTe** Benedict Vocal Studw
liept. II. 29 WEST S1ST ST.. N. Y. C.

KlnfftIHbie Method of Memoriziny"
T. ANTOINETTE

PIANO WipnHARMONY
Itt *L MIND TRAINING
rktl Jrvelee* Onr's Power to THINK MUSIC With
OEF N'TkNESh. ACCURACY AND QUICKNE8S
/jtWefUSE trd CONTROL In PUBLIC PLAYING

AHJ HAND »« a "PIANO HAND"
ha AciATRAINEDMIND-roGuiDEiT

. tuo ;««lt«lj FHdnya at 3. Public Injrfted.

CV VanDyckStudiosr^rst
IBH ELLIS PERF1ELD
Wgr fmrlna (Not do. re. mt).UliyUim.

.mrorising.Mumcal Memory.
ft»« ironstmtlon I.esunn Every Monday

Evenlng-, 7:30.

E, 58 WEST 40tb ST.
nphone V.iruWb'.lt 82S6

mimj -ii;s, EFFA KI.I.1S perctet,©.
1> PEDAGOGICAi AND MUSICALr>f» *?TRATIONS FOR THE Pl'KLIC,
1 EXCEPT THIRSDAV.

] tis ASCHENFELDER
ICHER OF SINGING

|i natural tone production. Blght-
tin, i Pfaonetlo dlctlon, Interpretatlon
r-r ?rt »Tid op"ru

ARTHUR KEEGAN
PIANIST AM) TEACHER

IT IOS: 118 WEST 7!)TH STREET
PI s: 8chuy:er 252S.Schuyler fSOi

i ,,Vi PEKSCHINE
PETROORAD-PAR18

CON '"' PIANIST AND INSTBl'CTaOJI
Al 'l CED ANTON RIBINSTEIN'S
PUF
134 C- GIS HALL. WED. AND SAT. P. M.
Ohfr < Montclair. N. J. Madison Bu.ltilaa.

1CKAEL POSNER
Teacher of t!i» Violin

PSi COURSES FOR TEACHERS
COMPOSITION

irr - ¦ku. -.:>:> west end Ave.
'TEACHER OF
VOICE
nnd PIANO.

JTODIP !2i CARNEGIE HALL, N. Y.
¦ KOOl'.LYN STUDIO. 99 EUCLID AVENUB.

vJL Kk\
UDIP !2i CARM
iKLYN STUDIO.

¦:. John flsiinis Man
K'UOOl. l*OU VOICE. Teachers of over
6»(! artists now responsible position*.
r« Carnesie Ka'.U 134 W. 5Tth Bt. Tel. Circle 147».

^T*WOODRUFF
VOICE PLACING. BREATHING.

PrsparatiOH '.tr Crinir. Con-frt Rnrf Oratorle.
.TUOIO. 6(0 CARNEGIE HALL. NEW YORK

FL0KEN*'.E fkfil P1 Sole FiaiiUt. Recltala.En-
C M()l P aeinblc Clssse*. RliyJhmle

...,.,; .,
MKfcai orlll and Ear Tralnlna.

lVA\ '1, J> XIIKTI/KV juid AUTHOR-
«i.ii V«\Jvl- !" '' <M ,,ls METHOD.

_LW_5Sr I9. ST- TrL Columbus 4872

WOLIN INSTF.UCTOR. 15y mrtnoer
I'hUharmonlo OrcUeitta.

proti m< nt sniarantead.
WM. G. DOENOES

1S5 IV. 86th ST. Tel. Circle 23S3.

ItWfcll CliCONirRVATORY OF PINE ART
unnkbiii m wtST )33d sr
Atl b.-auchee taugi t. \: [;n, Piauo, tjaxophone,

KiiKlflf, etc. Large Pei'al Organ lor practice.

HUGH DOUGALL Teacher
of

>ofne
Voice Builrtlns anci A-tistlo Singing..15 Carnegio Uull. N. V. Tel. 764 Circle.

**?" pnmpm ^o?°L

CONCERT
PIANIST

u,-. PRAMP1N ,,...,.
41«^W. 3<3!h ur. 'Phone Long Acre 633

s. STIl-LMAN .. .-iirRCOCRSE IN THEORY

"- SCHROEDER S
*tcdi ''HS IVesI End A\e. N. Y. 2809

Hest 20th ht.. ltn.oi.lyn.

IP FiTtell T3rB J..r> MOST SIMPLIFIEO METHOD.' '

Tjjf 'XI 933 EIGHTH AVE., NEAR 8*TH.

»««fc GALLOWAY S^",5* ;, ! ?£ «*"Y CELEBRATED SlVoERS.«i an AVE of»r 59th. Tel. Plua 8343.

m UBBARD .jr"1Wotdleee Sonji.
... iiratorios. Recitala, Instructlon..u- iioluh Av. 'i'el. 4820 Audubon.

' ELSENHEIMER
»./, T.COMPOSER.P/tDAOOGUB»..<!. .. W. I3STH ST. Tol. 4880 MoralB.Bca dreaj. 839 CARNEGIE HALL. N. Y.

" KAUFMAN >rr"'.
tlHUS BV1HI1 RECITAUJll »mw« iiinn TEACHING

., . VIOEIMST
-_

Mtl' St Schuyler »98«
ttT :I")11IRP Planltt & Teuher, . Yean
A. V^,1V-' As^lstant to Ralael JoaefTy."510 tr.'l'H ST. 'PHONE RIVER 8682.

WM INSTITUTE OF APPLIED MUSIC
II BStl; St. 34th Saaaon 8e|ine Oeteber I.

P ^W^GSTON ^SStSSe^amam , rt End Avenue. Teleahnne 5781 Columfeui.

^-«¦ WARFORD !&&'.'8. ',1 40. Metropolitan Opera H0UM Btudlot

TlVi©. VAN Y0¥X TENtDRVOCAi. STUDIO. » WKST IITH g"
tHORNTON URQlTl^RT^r7"^. N8TRUCT.0N. 127 WEST UttfsT*'
fw^o MILLER &ctrr^enuSfe
«EEI bullmk wiujamsT'lEACHER of SIM.lNO. ,. carnegl. HalL

Co«r.,.. 7 .
"*""'" "AIHTONEvoawnai. Inxtructlun. 29 ^v. t>Iet St.

!,£, t!8 Jrnetu jl5f\5vL ,ln,,B'

^«uL D0YLET-v;»';r~,f^v^cTrp7^.--SfZ!_. 8<* * arnegie Hall.

g; WAR^Sgff^^wi

r*r. ¦-¦-.-i--^Lf!?. 8t-- B'lt'yii:
*¦*! A M B E L A~Sl^0';!N school.

TUP!g^°^f%.T.

#
v>~Q<

Musical
Headquarters

fl-*_ th_ list below nnd then
call or tend for fall p&rtl-Ulam
of the line ln which you «re spe-clally interested:
Autoharp, .$6 to $28
Baujoa .*2» to $80
Banjo-Muidolln. . .$lSto $136Banjoa, Tenor.$34 to $80
Banjo-LTk-Ielaa ... $6 to $18
Buglea . $3to $12
Cornat* .$28 to $90Dinner Chimes..... $7 to $90
Drum» . $2to $128
£}*.. .«-$lte $8
Flutee. .$30 to $188Guitars.$18 to $178H».»- .$78 to $3,000
Mandolln.. $8 te $180
Muaic Rolle. $1 to? $8
Musie Satchela. $2 to $18
Piecolea .$10 to $88
Sexopkonea .$78 to $108
Trombone- .$28 to $65
Taropatche.$15 to $3gUkulelea . $6 to $23Vloline . $5 to $750Violoncellos .$70 to $378

Catalogs free on roqueat.
Telephone Murray Hill 4144.

Chai. H. Ditson k Co.
8-10-12 East 34th St. *

Musical Art Society's
Easter Concert April 3,

The Kaster concert of the Musical
Art Society departs from the usual cus¬
tom and falls this year upon a matinee,
Saturday afternoon, April 3, in Car-
negle Hall. This date follows Dr.
Frank Damrosch'8 rule, however, of;
placing the two annual concerts of
the Musical Art as close as possible
to the two holidays they celebrate.
Ancient and modern examples of

capeila music divide fairly evenly the
program which Dr. Damrosch has se¬
lected for this second concert by the
Musical Art's choir. Three groups will
make up this Easter list. the second of
which will be devoted entirely to Peril-
hou's "Suite Francnise." Included
among the classie numbers of Orlando
di Lasso,' Michael Haydn, Palestrina,Vittoria and Bach, which comprise the
first group, will be Parker's "Now Sinks
the Golden Sun," aa a memorial tribute
to the dead composer. Old French
songs arranged by Gevaert; three folk-
songs by Brahms; Schindler's arrange¬
ment of the Yiddish "Eli, Eli".these
nre joined to a repetition, by request,
of Bantock'8 picturesque "The Death
Croon."

In the same manner as the Christ-
ln.s concert ended with a group of
Natalie Curtis's arrangements of negrospirituals, the Easter one of the Mu¬
sical Art Society will close with three
other songs of North America. The
Bources of these were far differcnt
Ccom those which furnished her the
inspiration for her spirituals, however,
and their titles tell something of
whence she gleaned them. They are a
"Cowboy Song," a "Morning Song of
the Cheyennes" and a "Victory Songof the Pawnees." Mrs. Curtis has been
an ardent workor among the North
American Indians for many years, haa
devoted the best part of her life to
the collection and publishing of In¬
dian music and art, and is known among
the Western tribos as "Tawi Mana".
"tha white song-woman."
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Gatti-Casazza's Explanation
Of the New "ParsifaP Scenery

"As the abandontnent of the moving
panorama in tha first and third acts
of our new production of -Parsifol*
has occasionrd so much comment pro
and con," said Mr. Giulio Gatti-Caas-za,
general manager of the MetropolitanOpera Company, yesterday, "it may not
be out of place for me to as.ure yourreaders that the supprcssion was due
neither to caprice nor to a dlar. gard of
Wagnerian traditlons. On the con-
trary, it is due to logical consldera-
tiona.
"What was. Wainer's purpose in em-

ploying a moving panorama?'
"His idea was to give the in

to the speetator that ParBifal and Gur-
nemanz were walking through the
forcst all the way to the interior of
the Temple of the Grail.
"To realize the effect plastically,Wagner, in cobperating with the famous

theatrical machinist Brandt, conceived
plans for an ingonious pamorama un-
i'olding itself in the direction opposito
to that t&len by Gurnemanz and Par-
sifal.
"The scheme worked out splendidly

on the mechanical and pictorial sides,
but as an illuslon it was a failure.
The fact is that when the rehearsals
nt Bayreuth began the panorama had
hardly begun to move when it was seen
that the two singing actors had to
retire to the wings. This sudden dis-
appearance of Paraifal and Gurnemanz
always occurved both at Bayreuth and
at the Metropolitan. Now, I ask you,what use is there in- having a moving
panorama if one of the most impor¬
tant elements of the illusion sought to
be produced immediately vanishea?

"Several new modifications of and
new experiments with the mecha-
nism were tried after Wagner's death,but j[n spite of all efforts no satisfac¬
tory result ever was reached.
"However, as it was a question of an

effect sought by Wagner him.elf. and
as he was very set in his ideas. never
being willing to yield, the moving
panorama rcniainod in the stage set¬
ting at Bayreuth, and was copicdfaithfully by Heinrieh Conried for the
Metropolitan.
"Nevertheless, it is a fact that when

'Parsiial,' after it.. escapo from its
prison in Bayreuth, appeared in vari-
ous other European thcaters, not one
of these thcaters thought of repro-ducing the moving panorama.not even
the mostorthodox thcaters of Berlin
and of Vienna, where I saw Tarsifal'
given without the panorama.
"Furthermore, 1 never have under-

stood the reason for the pccullar at-
traction which tho panoramie effect
had i'or Wagner, considering* that the
idea was not the creation of his own
imagination. .Some years before 'Par-
sifal' had its premiere at Bayreuth.
that is, in 1885 -I recall having seen
ballets produced with moving pano-
ramas behind actors who remained in
position. I also remember having my-self owned a iittle theater of mnrio-
tiettes which had a very nice moving
scenic panorama from the operation cf
which 1 derived much ehildish amuse-
ment.
"Now, I say, when one hopes to real-

ize a certain effect. and instead makes
a failure of it, for my part I think that
the best thing- to do ia to get rid of it
and rather .eok an effect more ra-
tional even if it be los? ambitious.
"So much for the moving panorama!
"Now for our new Klingsor Garden,

regarding which there also has been
more or less comment," continued Mr.
Gatti-Casazzn. "Frankly, 1 recognizethe fact that many of these criticisms
have been justified.so much so that
I may tell you that next season the
Garden will bo changed.
"But you must not forget that there

are great difficulties to overcome. All
who hnvc beon at Bayreuth will remem-
ber perfectly that the famous garden
was studied and reatudied by the

Music Notes
At the Frank- chamber music con-'

cert which will be given at Washing¬
ton Irving High School this evening
Max Kotlarsky, pianist, will play
Beethoven's "Kieutzer Sonata" with
his brother, Sergei Kotlarsky, second
violin of Mr. Franko's quartet. Thia
will be followed by a duo for violina by
the old French composer Leclair (1G97-
176.), a work that probably has never
been given before in this country. The
program closes with the Schubert
string Quartet in A minor, Op. 13.

The New Symphony Orehestra will
ba one year old'on March 7.

Oscar Nicastro, South American 'ce.l-
ist, will appear for tha flret tima in
the United States, after study in Eu¬
rope and tours in South America, at
Aeolian Hall on the afternoon of March
8. Ho will hav_ the asslstance of
Francis Moore at the piano in num¬
bers by Corelli, SaraBate, Cul and
others.

Mme. Callaway-John, soprano, whose
recital at Aeolian Hall, acheduled to take
place in January, was postponed on ac¬
count of illness, will givts the same

program as originally announced on
Saturday afternoon, March 18, with
Walter Golde at the piano.
Franklin Riker, tenor, who haa ap¬

peared before in recital at Aeolian Hall,
will be heard there egain on Wednes¬
day afternoon, March 10, when he will
be assiated by Richard Hageman,

Julia Claussen, Swedish mezzo-

soprano, now a member of the Metro¬
politan, will give her first New York
recital air.ee her return from her native
land, where she sang this summer in
opera and connert, at Aeolian Hall on

Thursday afternoon, March 18.

Sasha Culbertson, violinist, will be
heard in recital at Carnegie Hall the
afternoon of March 8.

Mme. Gerniaine Sehnitzer will be
heard in a farewell recital before a
European tour on March 20.

Clarei.ce Dickinson will give a recital
of "Music of Poland" at the Friday
noon hour of music at the Brick
Church, assisted by Mary Alien, oon-
tralto, and Lcslie Taylor, violinist.
Alix Young-Maruchess and Winifred

Christie will giva a violin and piano re¬
cital at the Princesa Theater on Sun¬
day evening, March 7. Among other
ensemble works they will play Mozart'g
sonata, No. 12.

John McCormack will give hia eighth
concert in New York thia season next
Sunday night, March 7, at the Hippo-
drdme. He will sing arias by Bach
-nd Handel, songs by Rachmantnoff,
Tosti, Bridge, Kramer, Schnelder and
Harty, and bjr request "The Snowy
Breut-d ?t_rl,* "The Lagan Lot*

p»int«r Ioukowaki, who worked tmdeithe imrnodiat* superviaion of Wagneihimself, and who painted every bit ofthe Bcenery with hia own harids. Buoukowski only succeeded in compos-ing and produclng a garden which i8tno most baroque imaglnable.-of theworst taste imaginable that ever has
,,l\ SOcn on the theatrical stagelTO present a scenic garden withtropical vcgetation which at the eametime haa a fascinating and poetio at-

ficuft! ^ '3 8ometh,nff veritably dlf-

/lAa j? Ith?, now. sceno of th« Templeof tho Holy Grail," continued Mr. Gatti-Casazza, "ior which every one has hadnothing but praise, it certainly is .mastorpiece and Mr. Urban, alone fromtho fact of having lmagined and real-jzed st, deaerves absolution from hav¬
ing in tho other case committed anartistic sin.
"Strango as it may seem to the lay-man, in spite of all the foresight andpractlcal experience of those who con-

ceJn. .«»nselves professiogially withaffairs of the theater they can and domako mistakcR. Nothing, however, is
more experimental than the staging of
n spectacle, and in no other businessdoes one meet with so many surpriseR"You want an example?" said MrGatti-Casazza. "Here ia one of the
greatest. It is historio and appertainsto 'Parsifal.' In July, 1883, at Bay-reuth at tho rehearsala of 'Parsifal* 'it
was observed that the unfolding of the
panorama in the first act requiredtwice as much time as the music which
was intended to accompany it. The
same was the case with the panoramain the third act.
"Now, it was not possible to reducethe panorama to the proportiona de-manded nor was it possible to cut outthe panorama in the flrst act, as it wa*

too intimately aasociated with the exe-
cution. (What I am teiling you I findrccorded in a volume bv the emincntItalian critic Giuseppe de Panis, wiio
waa present nt the final rchearaal and
tirst performance of 'Parsifal' in 1S8S.)"Am a remedy Wagner made tho or-chestra repeat portiona .of the score
and retarded the tempi nufflcientlv to
allow the unfolding of the panorama
to be completed. thus sacrilicing thomusical to the visual effect.
"On the other hand, tho moving

panorama in the third act was omitted
and tho orchrstral part, which did not
lend itself to 'rcpeats,' -accompanyingtho farewell of Titurel was that sea-
son performed with the curtains closed.

"Finally, with regard to the new
production of 'Parsifal' at the Metro¬
politan," concluded Mr. Gatti-Casazza,"thfj management, while it recognizesthat there are defects which will be
cured, neverthelesa ia conscioua of hav¬
ing achieved a most important result.
in an opera house where the works of
Wagnfr had been sung from time ftn-
memorinl in the German language and
by the best German artists it has suc¬
ceeded in giving a performance in every
respect most praiseworthy and in manyreepects even perfect in the Englishianguage. and v;ith a company com-
posed of heterogeneous elements and
in part entirely unfamiliar with the
Wagnerian style. lt has succeeded in
obtainin'g, especially in the scene of
the Temple, a musical atmosphere such
as rarely have I been able to produce
on the stage.
"This latter observation I should

never have made were it not also the
expression of opinion on the part of a
great many intelligent persons who at¬
tended our 'Parsifal' the other dayand who spontaneously thought it their
duty to come and tell me.
"The satisfaction of the public is the

first thing to be considered in the the¬
ater. Mark you, I do not aay tho onlv
thing, but certainly it is the first.

Woe to the manager who does not keepthia fact before him."

Song," "When the Dew Is FalUng" and
"Mother o' Mine."

Lauri Kennedy, a young Australian
'cellist, will make his American debut
as Mr. McCormack's assistlng artist.
Mme. Luisa Tetrazrini and Clarence

Whitehill, barytone, will appear in re¬
cital at the Hippodrome on Sunday af¬
ternoon, March 14. This will be Mme.
Tetrczzini's first appearance in New
York City since last November. It will
also be the initial appearance of Mr.Whitehill in concert here this season.Pietro Clmara, who haa been with Mme.
Tetrarzini throughout her American

:tour, will be accompanlst for bothartists.

Relnald Werrenrath has acoeded to
the popular demand for another "all-
English" program, and will present his
next recital at Carnegie Hall Sundayafternoon, March 7. The nrogram will
begin with an aria by John Sebastian
Bach, followed by a group of four
Grieg songs. The second group con¬
sists of four sOngB by English com¬
posers (firat performance in New York),given to Mr. Werrenrath by John Mc-
Cormack, who brought them to this
country.
Four compositlons by the youngAmerican composer, Deems Taylor,form the third group. The first num¬

ber, "Mav Day Carol" an arrangementof an old Essex folksong, and the clos¬
ing number, "My Grief" (Armenian),vnll have their first prescntation ipNew York.
Tho final group of modern American

compogitions will also include two new
8°n«!j (nrst performance in New York),.£,. P^iaon Song," by Leo Smith, and
.
Th« Wreck of the Julie Plante" (lyricb.v William H. Drummond), a French-
Canadian composition by GoeffreyO Hara.
The translatiojis of the Grieg songsare new and hava been made by Mr.Werrenrath and his mother.
At the Musio School Settlement, 65

c-ast Third Street, this evening at
8:40 o'clock, there will be a violin re¬
cital by Harold Berkley, with Marion
Kahn at the piano. Among other piecesMr. Berkley will play the sonata in
A minor by Veracini and the concerto
w G minor by Bruch.

¦.... ?

To-night's "Opera Concert"
At to-night's "Opera Concert" RudolphGanz, pianist, will play Grieg'a piano

concerto in A minor, Op. 16, and Liszt's
.Petrarca Sonnet" and ."Polonaise"in E.Mme. Marie Sundelius will sing"Ballatella" from "Pagliacci," and Mme.
Raymonde Delaunois the page songfrom "Lea Huguenots" LouJb d'Angelowill sing "The Bells," a new compo-eition by Alida Brittain. The orchestra
under the direction of Richard Hagemanwill play Goldmark's "In Spring Time"
overture and Adolph Fink's "Jewish
Rhapsody."
"Aida" WUI Close

Brooklyn Opera Season
"Aida" frill close the MetropolitanOpera season of ten performances at

the Brooklyn Academy of Music on Sat¬
urday evening next. The eaat will in¬
clude Mmes. Ponselle (for the first time
as Aida), Gordon and Curtis and Messrs.
Crimi, Amato, Martino, d'Angelo and
Audirio. Miss Rudolph will lead the
corpe de ballet. Mr. Moranzonl will
.end '.J«t

WILLEM MENGELBERG

¦_____»
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Who will conduct new symphony
orchestra next season.
-e_
New Symphony Orchestra

To Extend Activities
Following tho announccment by the

management of the New SymphonyOrchestra of the Musicians' New Or-ehestra Society that Willem Mengel-,} herg, the celebrated Dutch conductor,has been engaged at the suggestionot Artur Bodanzky to cooperate withhim in the leadership of that organ-ization next season, comes the addi-
tional statement that tho new sym-phony will extend and augment its
1020 and 1021 activities to a marked
degree.
As outlined, the New York seasonwill include approximately thirtypairs of concerts at Carnegie Hallwith twenty additional single appear-

ances distributed in proper propor-tions between Brooklyn, Newark, Phil-
adelphia, Washington and Baltimore.

ln addition to the regular Carnegiellall and out-of-town concerts, a seriesof Sunday night popular concerts atthe New York Hippodrome is being ar-
ranged at which it is planned to presentBodanzky, Mengelberg and a soloist
on the same program. I. is thoughtthat such an arrangement will prove
an attractive innovation for Sundavnight.
That the music to be played duringthe season will bo of great variety and

cover a wide range i.s cvinced by thefact that Mr. Mengelberg has
'

been
requested to preparc twenty-five pro-Igrama. In addition, Mr. Bodanzky has
in the course oC construction fifteen
programs which he will conduct him¬self.

Latest reports from Amsterdam in-dicate that Mengelberg is iust now
preparmg for the great Mahler festi¬val, -which is to bo held ln that citythis spring, May 6 to 21 inclusivo. Hewill lead his famous Concertgebouw-Orchestra in nine concerts at whichall the works of Mahler will be playedand produced. Among the soloists areUrlus, Noordewier, Cahier and Durigo.
Arrangements Now Complete
For Tour by N. Y. Symphony

L. Mr. George Engles, manager of theNew .ork Symphony Orchestra, whohas ust returned from a visit to France,Beigium and England, reports that all
arrangements are, now completed for[the great European tour of the New-ork Symphony Orchestra-.the first
ever made by an American symphonicorganization. beginning May 4, 6 and9 at the Paris Grand Opera House. Thistour, which promises to be a remarkable
one !n many respects, is the result ofofficial invitations from the govern¬ments of France, Italy and Beigium, and
18, as such, recognition of what Mr.wnlter Darmosch has done in this coun-try during his thirty-iive years of ac-itivity for the popularization of the mu-ic of these countries. Many officials
courtesies will be extended to him andtho orchestra while they are abroad. in-
cluding a reception ln Paris at the Sor-bonne, in the great hall decorated byPuvis de Chavannes, and a luncheon
given by the Lord Mayor of London at
the Mansion House. The itinerary ofthe tour includes the following cities:
Paris, Bordeaux, Lyon*. Ma'rseilles,Monte Carlo, Genoa, Rome, Fl. rence,Bolognn, Milan, Turin, Strasbourg,Metz, Narcv, Brussels, Liege, Ghant,.Antwerp, The Hague, Amsterdam and
London.

In all the countries except Englandthe concerts are given under ihe auspt-
ces of the Minlstry of Fine Arts, sup-plemented ln Italy by the famous St.
Cecilia Society, under the presldencyof Count San Martino. In London,[where the orchestra will plav an entire
week, beginning June 13," a specialcommittee of welcome, headed by tho
Lord Mayor of London and tho Ameri¬
can Ambassador, together with Sir Ed¬
ward Elgar, Sir Charles Villier Stan-
ford, and other eminent British cora-
posers and muaio lovers, has been
formed.
Tho full orchestra of ninety-threewill aail for France on the Rochambeau

on April 22. The entire expenses of the
tour, which are very large, will bo
borne by Mr. Flagler, the president of
the New York Symphony Society.
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Brooklyn, Burlesque
And Outlying Houses

MONTAUK.Klaw & Erlanger and
George C. Tyler present Patricia Col-
linge in "TilHe," the comedy adap-
tion of Helen R. Martin's story
"TilHe, a Mennonite Maid," by Mrs.
Martin and Frank Howe jr. It deal.
with the Pennsylvania Dutch and the
scenes are laid in the Mennonite
country.

MAJESTIC."Too Many Husbands," W.
Somerset Maugham's comedy, is here
this week with the same east that
appeared at the Booth Theater, in¬
cluding Kenneth Douglas, Estelle
Winwood, Lawrence Grossmith, Fritz
Williams and others.

ORPHEUM.Belle Baker, in a recital
of new songs by Bert Kalmar and
Harry Ruby. heads thb week's bi!l.
William Seabury's "Frivolities," Eli-
nore and Williams, Franklyn Ardell
and company, Margaret Padula, May
Wirth and company, Elmer El Clevo,
the Boyarr company and the Juggling
Nelsons are also on the program.

BUSHWICK.Blossom Seeley, the syn-
copated song specialist, shares top
line honors with Roscoe Ails, comedy
dancer, this week. William Gaxton
and company, Harry Breen, Will Oak-
land, McMahon and Chappelle, Jennie
Middleton, Myrtle and Jimmy Dune-
din and Bessie ClifTord complete the
bill.

SHUBERT-RIVIERA.John D. Will¬
iams presents Richard Bennett
"For the Defense," by Elmer L. Rice.

STANDARD.David Bolasco's comedy
"Daddiea" is tho attraction this
week.

COLUMBlA--"Maids of Amorica" pre¬
sent a musical travesty in two acta,
by William K. Wells, entitled "With¬
out Rfiyme or Reason." Bobby Barry,
Georga Leon, George E. Snyder, Flor¬
ence Kother, May Stanley, Jane Mae
and the vaudeville trio Kogera, Ella-
worth and Golden are in the east.

Helen Newitt Owes Her
Success as a Singer to
Clare Briggs's Brother

There are two lucky facts in the life
of Helen Newitt, the young prima donna
and new musical discovery in "The
Wayfarer," which was seen recently at
Madison Square Garden, Ior which, ac¬
cording to the soprano herself, any girl
would givo thanks every day of her life
The first fact, she claims, is that at

tho age of fiurteen she came to the at¬
tention of Harold S. Briggs, brother of
the famous Tribune cartoonist, and
counted one of the finest American mu-
siciana of to-day; the second ia his dis-
covery that sho possessed, to use his
own expression., "one of tho most beau¬
tiful and amazlng soprano voices" he
had ever heard. Mr. Briggs, as assist-
ant to Francis Fisher Powers, coached
many famous singers, and is an author¬
ity whose judgment is accepted by all
raus'iclans of worth. At tho time little
Helen Newitt met Mr. Briggs ahe waa
singing in the choir of the Elm Park
Church, in Scranton, Pa., of which he
waa tho organist.
"Yes." Miss Newitt admitted, "I know

Clare Briggs, the cdrtoonist, as well.
Both brothers are wondorfully talented,although temperamentally they are verydifferent. Strangely, they look so much
alike it is easy to mistake ono for the
other in the street.

"I feel, however, that nothing I can
say will express how much I admire Mr.
Briggs the musicinn and how greatly
indcbted I am to him for the help and
inspiration he has been to me in my
career.
"Even now l cannot believe it is

true.that I ^m actually launched on
a musical career, and working very,
very hard to become some day a real
prima donna. You see, thanks to Mr.
Briggs, I have been spared so many
of the struggies wnich are the pre-liminaries of most careers, the just
hammering away at obstructions to the
open paths of opportunity, and it is
hard to believe I am actually on some
of these patffs myself.
"Mr. Briggs gave me lessons for two

years, and then a very exciting thing
happened. Victor' Herbert heard me
sing, and he predicted great things
of my voice. This, in addition to Mr.
Briggs's encouragement, was a great
spur to my newly awakened ambition,
and in addition to my music I began
to study French, German and Italian.
the languagea of the operu.
"The next year, through Mr. Briggs's

influence, 1 was engaged as soloist for
tho West-Park Presbyterian Church in
New York, and the next year waa of¬
fered a much better salary b.\ the
Church of the Ascension on Fifth Av¬
enue. After Scranton, being in New
York was wonderful.all the oppor-
tunitica for study were so accessible-.
libraries and lectures and concerts. I
studied as hard aa I ever did, for I
was now fully awake to the fascina-
tiona aa well as the crying need of a
career.that I must sing, and before
hig audiences, or forever be unhappy.
"My first public engagement, outside

a church, was when I was eighteen, at
tho Ocean Grove Auditorium, before
9,000 peopie.^ One of my numbers was
'The Swiss Echo Song.' which goes to
F above high C, and I remember how
exhilarating it felt to read of myself in
the next morning's papers as 'The
eighteen-year-old singfng wonder.'

"Immediately after this concert, I
was engaged to tour for a season aa
Suzanne in 'The Secret ,of Suzanne.'
Then 1 sang with the Boston Festival
Orchestra under Molienhauer. After
that I waa engaged to sing the sopranorole in 'The Wayfarer* at Columbus."
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Two Women Playwrights
Collaborate on a Play
Ininiortalizing Whistler

Abraham Lincoln, George Washing¬
ton and other historical figures have
beon made to live again on the stage,
and now Whistler, the artist. has been
made the central figure of a pluy called
"Whistler," which Oliver Morosco will
produce in Los Angeles next summer.
Two writers of experience have col-
laborated in the creation of the play
und have already started work on a
musical play to be called "Letitia,"
woven around William Peun'a daughter,
Tish.

Mrs. Pauline Mackie Gavendish and
Mrs. Sarah Jefferies Curry are the au-
thors, and while Mrs. Cavendish has
confinod most of her writing to the
field of fiction, she has written two
plays, "Tho Moving House" and "The
Yellow Bird," and again in collabora-
tion with Mrs. Curry, "The Spell,"
which deals with Irish superstitions.
No less than nine books have been

published by Mrs. Cavendish.histor¬
ical novels, books for children. and one
dealing with witchcraft. "Mademoi¬
selie de Berny," written around Valley
Forge, may be seen soon on the sereen.
"The Story of Kate," a girl's book of
California; "The FHght of Early
Dewn," a child's book of old San Fran¬
cisco and "Tlie Moving House," a ju-
venile book written from the play of the
same name and reprinted in England,
are her contributions to the library of
children's literature. Salmon P. Chase
is the leading figure in her story of
Lincoln's Cabinet, "The Washington-
iana." Her other books are "A Georgian
Actress," a historical novel; "The Voice
in the Desert," "Ye Lyttle Salem Maide,"
a witchcraft story from which she
wrote her play "The Yellow Bird," and
"The Kaiser and the Girl."
A committee consisting of Professor

George Pierce Baker of Harvard, Wal¬
ter Prichard Eaton and Beulah Dix
Flebbe chose her play, "The Moving
House," for the first prize in u Har¬
vard play competition and it waa pro¬
duced by Sam Hume in Boston at the
Wilbur Theater. Now Mrs. Cavendish,
who ia of Irish descent, her grand-
fathei coming from Londonderry, is
working on a new novel of New Eng¬
land to be called "Hands-Hind," dealing
with the bin^ing out of children in Con-
necticut, a practice which still exists.
Mrs. Curry is from Chester, Pa., of
Quaker stock. She has just dold a play
to David Belasco.

Ralph Morgan, the New Babe
In "Buddies," Was a Lawyer
Ralph Morgan, Roland Young's 6uc-

cessor as Babe in "Buddies" at the
Selwyn, was headed toward a career
at the bar of thi3 city.in fact, had
taken his law degree at Columbia and
was handling law books in a downtown
office when he found the work uncon-
genial. So he went on the stage.
At college he had been active in

amateur theatricals, and in 1907 was
invited to play a role in a special
matinee of Ibsen's "Love's Comedy" at
the Hudson Theater. He had alreaay
started work as a lawyer and hia ap¬
pearance waa to please his friends, for
there was no remuneration. So well
did he act that the late Mrs. E. L.
Fernandez sent for him and persuaded
him to abandon law for the stajre. She
advised him to Join a stock company,and he found a place in Larry Giffen's'
organization at Richmond, Va.
On his return to New Y'ork Mrs.

Fernandez offered him a part in GeorgeC. Tyler's production of "Blue Grass."
Some of his other parta were in "TheBacbelor," "Madame X," "BroadwayJones," "A Full House," "Under Cover/'"Fair and Warmer" and "Turn to theRight." He played in the latter for
t.re«'.] «nd then joined the eastof ' Lightniny playing in lt for a yearbefore securing his releaie to appear
ut "The Five Milton," vv^
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How the Rooster Lost
His Tail and How It

Affected His Value
"Where did you get the inspiration

to blow off the rooster's tail?" I asked,
Henry Lehrman looked at me serious-

Ir, almost with a frown, puffed at his
cigarette and after a moment's thought
answered:

"It's one of those things you can

work out with mathematics and psy-
chology.''
"You are the Henry Lehrman that

makes comedies?" I 'a?ked. I thought
for a, moment I might have wanderec
into the wrong room at the Claridge
He smilingly assured me that he was.

"Then mayfye I did not make myseli
clear. What I asked was: Where did
you get the idea that it would be
funny to blow off the rooster's tail and
that the crowds would laugh al it ?"
For three weeks I had been waiting

to ask that question. Lehrman was out
in California the day I sat in the Rialto
Theater and in company with thou¬
sands of others laughed myself almost
sick when in "A Twilight Baby." li

Lehrman comedy, a bomb had blown
the tail off the proud cock of the walk.
Tho actual amputation was funny, but
the look on the rooster's face as he
turned around and saw that his glory
was gone had sent the audience into
hysterics.

"That," said the director, looking at
me owl-eyed and speaking as if he
weighed every word, "was a natural
thing to do. The rooster was king of
his domain; he was vain and his great
vanity lay in tho beautiful tail feath-
ers. I hit him.or, in this case, fate
or the bomb hit him in his vainest
spot, and the crowd laughed. It always
has been so. The fall of a vain person
always amuses the public."
The very serious creator of mirth

thought for a moment.
"Did you notice," he went on, "how

the laugh at this point was kept up?
It wasn t a mere flash, was it?"
When assured that it wasn't he re-

vealed one of the secrcts of the busi-
ness. "I wbb afraid the laughier
would die down.and that was the one

place where I wanted it to be continu-
ous. So I threw the amputated feath-
ers into the air and had thein fall as
the rooster gazed sadly at the missing
part. I felt certain that tho public
would howl at the slowly departing
glory."

"I like to use animals in my pic¬
tures." said Mr. Lehrman, "and birds
.#nd fowl. "Somehow the public is hap.
piest when it can get a laugh out of a
eat or a dog or a bird. There is never
any danger that the humor will be un-

savory. I understand that is one of the
reasons why Hugo Riesenfcld bought
'A Twilight Baby,' to run at the
Rialto. He felt that children cou'd see
it with pleasure.and it was still funny
enough for the grown-ups.
"No, I never use trained animals in

my comedies. The only dog 1 use is
the one you saw come out of the pound.
I study ray dogs and cats and birds
Just as I study my human actors and
fit the work to their charactei istics.
I can always find some way to make
animals do what has to be done for
the pictures. And I find there is more
spontaneity, more pep in the mut than
you can ever find in the trained dog."
"How do you ever get our human

beings, dogs, cats, cows, goats. birds
and fowl to work togather in your
rather complicated plots?"

"I don't. he answered, smiling. "I
have never written out a Bcenario. I
begin something and leave it to mywits, chance and the actors and an:*-
mals to finish it. I am sometimes in
the position of the housewife who
starts out to make an omelot and linds
she haa a perfectly good custard."
"When did you start making the

world laugh? Were you a comedian
or a cartoonist?"

Again the young man.he can't be
over thirty-two.looked at me with
that owl-like look.

"I don't believe I ever cracked an
original joke in my life, and I know 1
never told a funny stor, ," he said."The farce comedy of the movies. to be
successful, must be humor. not wit.Good titles can't save bad comedy.There is always something funny in
every situation in life, and that's whatI seek."

"Didn't the loss of his tail spoil therooster?" I asked.
Mr. Lehrman spoke slowlv and wi»h

emphasls. "The loss of the rooster'stail feathar did not in the least atfecthia valu* as ehicken stew."
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